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loTopia & Ocwpia ApxITEKTOVIKAC I

H apyITeKTOVIKA TNC avayEvvnoncg (6)
Maviepiouoc — O1 atrapyEC TOU UTTAPOK



Michelangelo Buonarotti
=ekivnoe w¢ (wypaeog kal yAuntng.
DAVID, oUpBoAo TN NONITIKAG unepn@avelac Tn Avayevvnolakng GAwpevTiag




Michelangelo Buonarotti
DAVID

Eekivnoe TO €pyo oTnVv
NAIKia Twv 26 ETWV




MwUonc

MEAETWV nou dev

Tapoc Tou Mana Julius 11 -

Michelangelo Buonarotti,
ocIpd

uAornoinénkav
MAGNUM OPUS



Michelangelo Buonarotti,

Tapoc Tou Mana Julius 11 — ogipd
HEAETWV nou dev uAonoinénkav -
MwUOoNC
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Michelangelo
Buonarotti,

Tapoc Tou lMana Julius
Il — ocIpa PEAETWV NOU
dev uhonoinBnkav —
MwUOoNC.

H apXITEKTOVIKI] EXEI
OUVOOEUTIKO POAO OTN
yAunTIKn.
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Michelangelo Buonarotti,
Tapoc Tou Mana Julius 11
— 0£IpA PNEAETWV NOU Ogv
uhonoineénkav - Mwiong




Michelangelo Buonarotti,
Tapoc Tou Mana Julius 11 -
OcIpA HEAETWV MOU OEV
uAonoinénkav - Mwiong




Michelangelo Buonarotti,

Medici Chapel — S.Lorenzo Firenze (€pyo Tou Brunelleschi)

own Tou Michelangelo 1516, napekkAnoio 1521-34

TO MNMPQTO APXITEKTONIKO EPIO TOY MIXAHA AITEAOQY.

Kal naAi n apxITekTovikn AsiToupyei w¢ unofadpo yia Tnv avadeliEn TnG YAUNTIKNAG, aAAd
O€ £va EVTEAWG NPOOWMIKO UPOC.




Michelangelo Buonarotti,
Medici Chapel — S.Lorenzo Firenze (¢pyo Tou Brunelleschi)
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Michelangelo Buonarotti,
Medici Chapel — S.Lorenzo Firenze (€pyo Tou Brunelleschi)




Michelangelo Buonarotti,
Medici Chapel — S.Lorenzo Firenze (¢pyo Tou Brunelleschi)
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Michelangelo Buonarotti,

Medici, S.Lorenzo Library, 1524-26
To npwTo apXITEKTOVIKO £pyo Tou MixanA AyyEAou OMoOU N apXITEKTOVIKN OV

xpeladeTal Tnv unooTnpIEN TNS YAUNTIKAG.




Michelangelo Buonarotti,

Medici, S.Lorenzo Library, 1524-26




Michelangelo Buonarotti,
Medici, S.Lorenzo Library, 1524-26




Michelangelo Buonarotti,
Medici, S.Lorenzo Library, 1524-26




Michelangelo Buonarotti,
Medici, S.Lorenzo Library, 1524-26




H €i00d0¢ €ival oTevn Ye upnAn. 'To oToixeio auto anodidel eva aiobnua
eMepnc aveonc. O MixanA AyyeAoc eniBupouce va dwaoEl ENpAcn oTnv
avTiOeon avapeoa oTn Pakpid, CUYKPITIKG XaunAn Kal NEPIOCCOTEPO NPEMN
aibouoa avayvwaonc.

>TnV €i0000 0 APXITEKTWV AVATPENEl OAEC TIC KABIEPWUEVEC OXEDEIC HETAEU
(PEPOVTWV KAl PEPOUEVWV. Ta UNOCTUAWUATA — NEOooi epgavidovTal va
(PEPOVTAI ANO HIa Taivia n onoia PepeTal ano Yeioinodec. AuTo polalel
auBaipeTo, KaTI avaloyo pe Ta napabupa TnG deUTEPNG Kal TPITNG OTABUNC
oT0 Palazzo Massimi. To Bapoc Twv necowv poialel va s€agpavideral.

>uxva unootnpiletal 0TI o MixanA AyyeAo¢ BewpeiTal 0 NATEPAC TOU PUNAPOK
OI0TI ekppalel TNV unepavBpwnn Nain evavtia otnv duvapn TnG UANC.
'Opwe auto nou ekppalel o Mixanh otnv AaupevTiavr BiBAloBnkn eivai
MavviepIOPOC oTNV NAEoOV €EENIYUEVN HOPP TOU KAl OXI UNAPOK — £vag
KOOMOC anoyonTEUoNC KaTa noAU TpayIikOTEPOC EKEIVOU TOU UNApPOK, OMou n
nain evronileTal avapeoa oTo nNveupa kai Tnv UAN.

>T0 £pyo Tou MixanA To @opTio dev €xel Bapoc, n oTnPIEN dev PEPEI, Ol
(PUCIKEC avTIOpaocelC 0ev nailouv Kaveva poAo — eva uwnAou eninedou
TEXVNTO oUoTnUa unooTtnpileTal ano Tnv auoTnpoTepn neibapxia.



Michelangelo Buonarotti,
Medici, S.Lorenzo Library, 1524-26




Michelangelo Buonarotti,
Medici, S.Lorenzo Library, 1524-26
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H €ugpaon otnv avtibeon Tng aioBnonc NETA&U €10000U Kal avayvwaoTnpiou
otn AaupevTiavn BIBAIOBNKN £xEl okono TNV anodoon Tou alobnuaToc TNG
Kivnong OToV XWPO PEOa o€ auoTneda kabopioueva opla gival XapakTnpIoTIKO
TOU PaviepIoPou, OX1 HOVO OTNnV apXITEKTOVIKN aAa kal oTn {wypagikn.

MouBeva aAlouU n aioBnon autn dev €ival Tooo £vrovn kal BEPala gionxdn oTnv
apxITekTovIKn ano Tov Giulio Romano oTov Kabedpikd Nad Tng Mavtoua.

>TNV KOOWIKN apXITEKTOVIKN, TA Mo NAvw Bpnkav Tnv ekppacn Toug oTo Uffizi
TOU apxITekTova Vasari. n DAwpevrTia.




Correggio, late Madonnas




Tintoretto, Finding of the Body of St Mark (Brera, Milan, ¢.1565)




, Last Supper

Tintoretto




Giulio Romano, Cathedral in Mantua




Vasari, Uffizi Palace, Florence, 1560 -




Vasari, Uffizi Palace, Florence, 1560 -




Vasari, Uffizi Palace, Florence, 1560 -




Vasari, Uffizi Palace, Florence, 1560 —

2UVTIBeTal aTmd OUO TITEPUYEG KATA WUAKOGC MIAC OTEVAG EOWTEPIKAS AUANG. EAAEIWN KaBapnic
O1aBAaduIoNS Twv 0POPWV, OLOIoHOPPIa PACi e AIPETIKEC AETITOUEPEIES, KATT

Evdia@épouaa n amdAnin Tou 0IKOBOWMAUATOS TTPOC TNV TTAEUPA TOU TTOTAUOU Apvou — KaTA Ta
avayevvnalaka mpdtutra karaAryel o€ avoiktr loggia (villa Giulia, Il Retendore)
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Vasari, Uffizi Palace, Florence, 1560 -
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Vasari, Uffizi Palace, Florence, 1560 -
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1560 -

Florence

Vasari, Uffizi Palace




Andrea Palladio, Il Redentore, 1577




Michelangelo,
Pieta, 1499
High
Rennaisance
David




O Michalengelo am6 to 1515 Egkivd véa mopeio 6To €pyo ToV. ATTO TOV YOPOUKTPO
TOV OEV UTOPOVGE VO EVOTEPVIGTEL KO VOL OLPOUOLDGEL TA, CLULLYT) OVOLYEVVTCLOKAL
npodtuma (Courtier kAm) 6to Tpdmo LONE TOL Kot G OTL AVTO CUVETAYETAL.

O Michelangelo tav o Tp®dTOC TOV £0TPEYE TNV APYITEKTOVIKTY GE EVA, EPYUAELD
npoconikne ékppaocnc. H terribilita, mov tpoéuale 66ovg Tov cuvavioveav, oPile
KOl OTTO10V BPLokOTaV UmpocTd o€ £va €pY0 TOV, ¥MPO, COypapiKt), YALTTTO N
covETo. To momuatd Tov amomTvEoLY TNV TAAN LETASD TOV TAATOVIKOD 10EMO0VE
KOUL TNG YPIGTIOVIKNG TGTNG.

Etval yapaxtnpiotiko 0t élnoe petald g Avayévvnong kot tng MetapphOuionc
Kot Tov Mavieptopov. Néotr orxAnpot Opnoxkevtikoi kavoveg BepeMmdnkay, ot
Komovtoivot, ot Oratorians, kot féfata o1 Incovitec (1534). Néot dytot
avatéArlovy, Iyvartiog Aoyidla, Ayia Tepéla, kAm



Michelangelo,

Capella Sistina,
1515

.......



Michelangelo,
Capella Sistina, 1515




Michelangelo,
Capella Sistina, 1515




Michelangelo,
Capella Sistina, 1515




Michelangelo,

Capella Sistina, 1515




Michelangelo,

Capella Sistina, 1515




Michelangelo,

Capella Sistina, 1515




Michelangelo,
Capella Sistina, 1515




Michelangelo,
Capella Sistina, 1515




Michelangelo,
Capella Sistina, 1515




Michelangelo,
Capella Sistina,
1515




Michelangelo,
Capidoglio, 1546
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To Capitoglio €ival éva TTpwo TTAPAdEIYUA AGTIKOU OXEDIOOUOU pE TNV Evvola 4TI
Eva gUVOAO OIKODOUNUATWY £XEI QVTIMETWTTIOOET Eviaia We TRV TTAATEIQ KAl JE TOV
TPOTIO TTOU AUTH TTPOCEYYiETal.

['la Tov Michelangelo dev Atav 1600 anuavTikd. H apxITEKTOVIKA yI AUTOV €ixE Kar
£COXNV TUYKIVNTIOKI AEITOUPYIO WG EUTTEIRIA KAl TIOAU TTIEPICTOTEPO ATTOTEAOUTE
EKQPOAON HE OPOUC KATAOKEUOOTIKOUC TTOU apopouaay ETeCepyaaia Kal
Hop@oTToinan Tou Aibou.

O 160¢ aiwvag eutveladnke armo Tov Maviepiouo Tou Michelangelo, o 170¢ ekTiunoe
v terribilita kai TpogToipace pEow authg 1o PTTapPOK. MAEov N alwvia TTOAN dev
oTéQeTal Ao £va gUUBOAO TG avayevvnaIaKAG OIKOUPEVIKOTNTAC, OTTWG o MaTrag
Julius Il €ixe opapartiaTei, aAAG atmo yia yevikeupévn auvBean Maviepiouou Kal
Mmapdk, kai v idia aTiyun amo v Apxaidtnta Kai Tov XpIaTIavIgUO.

«Let there be no more painting, no more carving,
to soothe the soul turned towards that Divine Love
wich opened His arms from the cross to receive us”



Michelangelo,
Capidoglio, 1546
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Michelangelo,
Capidoglio, 1546




1546

Michelangelo, Capidoglio
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Michelangelo, St Peter

Bramante - Michelangelo
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Michelangelo, St Peter




Michelangelo, St Peter’'s dome




Giacomo Vignola,

Gesu

, 1568-




Giacomo Vignola,
Gesu, 1568-

To mpoBAnua Tou Twe Ba
gp@aviIoBouv ol uwnAéc Kal
XOUNAEG TITEPUYEG TOU VaOU aTnV
oyn xwpic va diarapaybouv ol
puBuoi TNC KANATIKNAG
OPXITEKTOVIKNAG.

AhuttépTi - Vignola




Giacomo Vignola, Gesu, 1568-

Emavépyetal o Meoaiwvika rpoTutra aAAG Je TEAEIWE DIAPOPETIKI AVTIMETWTTION TOU QWTAC.
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Giacomo Vignola, Gesu, 1568-

To Qwc TTAEOV XPNOIUOTTOIEITAl VIO VO ATTOdWAaE! TTAACTIKOTNTA KOl
dpapatikotnTa oV emeepyaaia Twv Toixwv. H APXH TOY MNAPOK




Giacomo Vignola, Gesu, 1568-



Giacomo Vignola, Gesu, 1568-
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H Avayévvnon otnv uttoAoitn Eupwtrn (ekToc ITaiag)

[aMia:  Chateau de Gaillon (1508)
Chateau de Blois (1515)
Chateau de Chambord (1519)
Palais de Fontainebleau (1528)
Palais du Louvre (1546- )
Palais de Verneuil
Palais de Charleval
[eppavia: TapekkAnalo Fugger — Ausburg (1509-18)
[MaAari Tou Landshut (1536)
Gewandhaus Brunswick (1592)
AyyAia:  Old Somerset House — London, 1550
Longleat House
Wollaten
Hardwick
loTravia: Calahorra (1509-1512)
Alcazar — Toledo (1548)
[MaAdr tou Kapohou, 'pavada
Escorial, Madrid, 1559-1584
Casa de Ayuntamento, Sevilla (1526-64)
MavemmioTiuio Salamanca (1515)



[aMia:  Chateau de Gaillon (1508)




[aMia:  Chateau de Gaillon (1508)
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Le chateau de Gaillon en 1579 - gravure ' ANDROUET DU CERCEAU




[aMia:  Chateau de Gaillon (1508)
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[aMia:  Chateau de Gaillon (1508)
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[aMia:  Chateau de Gaillon (1508)




[aMia:  Chateau de Gaillon (1508)




Chateau de Gaillon (1508)




[‘aMAia: Chateau de Blois (1515)




[‘aMAia: Chateau de Blois (1515)




[‘aMAia: Chateau de Blois (1515)




[‘aMAia: Chateau de Blois (1515)




[‘aMAia: Chateau de Chambord (1519)
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[‘aMAia: Chateau de Chambord (1519)




[‘aMAia: Chateau de Chambord (1519)
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[aMAia: Palais de Fontainebleau (1528)




[‘aMAia: Palais de Fontainebleau (1528)




[‘aMAia: Palais de Fontainebleau (1528)
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[aMAia: Palais de Fontainebleau (1528)
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Palais de Fontainebleau (1528
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1546-
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[aMAia; Palais du Louvre




[‘aMAia: Palais du Louvre (1546- )




[‘aMAia: Palais du Louvre (1546- )
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[‘aMAia: Palais du Louvre (1546- )
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[aAAia: Palais du Louvre (1546- )
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[aAAia; Palais de Verneull




[aAia; Palais de Charleval




[eppavia: TapekkAnaio Fugger — Ausburg (1509-18)




[eppavia: Gewandhaus Brunswick (1592)




AyyAia:  Old Somerset House — London, 1550
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AyyAia:  Old Somerset House — London, 1550




AyyAia: Longleat House
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AyyAia: Longleat House
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AyyAia:  Old Somerset House — London, 1550
Longleat House
Wollaten
Hardwick



AyyAia: Hardwick Hall
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loTravia; Calahorra




loTravia: Alcazar — Toledo (1548)




loTravia: Alcazar — Toledo (1548)
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loTravia: Alcazar — Toledo (1548)




loTravia: Alcazar — Toledo (1548)
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loTravia: MaAar Tou Kapdhou, 'pavada




loravia: MaAar Tou Kapdhou, 'pavada
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loravia: MaAar Tou Kapdhou, 'pavada




loravia: Escorial, Madrid, 1559-1584
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lomravia: Escorial, Madrid, 1559-1584
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lomravia: Escorial, Madrid, 1559-1584
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lomravia: Escorial, Madrid, 1559-1584
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lomravia: Escorial, Madrid, 1559-1584




lomravia: Escorial, Madrid, 1559-1584




lomravia: Escorial, Madrid, 1559-1584
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loTravia: MavemoTtipio Salamanca (1515)
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loTravia: MavemoTtipio Salamanca (1515)

2 2005 Rob Hilken




loTravia: MavemoTtipio Salamanca (1515)
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